
CABLE BAY ART COLLECTION

Where Art & Landscape Meet
The Cable Bay Art Collection features works by leading 
New Zealand artists, thoughtfully integrated throughout 
the estate. Set against the natural beauty of Waiheke Island, 
each piece invites quiet reflection and connection.

The collection is open to all guests as part of your visit to Cable Bay.



PHIL PRICE

Ratyte (2005)

A master of kinetic sculpture, Price’s work sways gently with the 
breeze, reflecting the ever-changing moods of the Gulf. The piece 
invites you to slow down and appreciate motion, balance, and the 
unseen forces that shape our world.

KONSTANTIN 
DIMOPOULOS

Piupiu: Red & Black (2007)

This powerful work references 
traditional Māori piupiu skirts, 
honouring movement, identity, 
and heritage. Bold, rhythmic, 
and proud — it stands as a 
vibrant symbol of cultural 
strength.

VIRGINIA KING

Lookout: Pacific Radiolaria (2011)

This intricately carved sculpture is 
inspired by the delicate structures 
of radiolaria, microscopic sea 
organisms found throughout the 
oceans. These organisms are 
recognised for their geometric 
silica skeletons, which reveal 
remarkable symmetry and 
complexity under the microscope. 
The work reflects these natural 
patterns, drawing attention to the 
intricate, hidden worlds that lie 
beneath the ocean’s surface.



ANTON FORDE

Te Puna o Hoete

This site-specific whenua 
work honours the whakapapa 
of Church Bay (Te Puna o 
Hoete) and Matiatia. Created 
through consultation with 
kaumātua, whānau, and 
artists, the installation draws 
on the stories and spirit of 
Ngāti Paoa and Taranaki iwi. 
Carved elements, natural 
materials, and symbolic forms 
weave together to reflect 
kaitiakitanga, whakapapa, and 
enduring connections between 
people, land, and sea.

RAY HAYDON

Untitled (Volume Series)

Sleek and gestural, Haydon’s 
work plays with perspective 
and movement. It catches the 
light differently depending on 
where you stand, reminding us 
that art, like nature, is never 
static.

KĀRYN TAYLOR

Linear Time Loop II

Taylor explores perception 
and time through geometric 
abstraction. Her work invites 
the viewer into a meditative 
state — part science, part 
spiritual resonance.



CRUZ JIMENEZ

Untitled (2014), Swiftly (2013), Space Is Only Noise (2015) 

PJ PATERSON

The City (2014)

A layered exploration of 
urban transformation and 
human presence within built 
environments. Its presence invites 
reflection on the pace and shape 
of modern life.

RAY HAYDON

Gesture II (2015)

A dynamic complement to his 
other work on site, this piece 
further showcases Haydon’s 
mastery of flowing, sculptural 
lines and kinetic balance.



ALAN PEARSON

The Music Makers (1989)

Expressive and bold, this painting pulses with rhythm and movement, 
capturing the creative energy of performance and artistry.

LINDA HOLLOWAY

Headlands (2013)

Textural and contemplative, 
Holloway’s piece evokes coastal 
landscapes and emotional 
topography in a subtle interplay 
of colour and form.

KATE VAN DER DRIFT

There Will Come Soft Rains 
(2013)

KATE VAN DER DRIFT

East Tamaki (2015) 

This sketch has a painterly 
quality to it, featuring a misty 
landscape with the main focal 
point of the plants reflected in 
the still water of East Auckland 
where Van Der drift resides. 



LINDA HOLLOWAY

Day One (2014)  
from Wabi-sabi series

A meditative exploration of beginnings and 
potential. Holloway’s layered textures speak to 
transformation and renewal. A quiet meditation on 
imperfection, Day One evokes a dream-like journey 
through delicate layers of ink, oil, and charcoal—
where wabi-sabi meets the poetry of solitude.

ALAN PEARSON

Pandora’s Box II (1981)

Known for his bold use of 
brush stroke and colour, 
this oil on canvas painting 
is no exception, alive with 
individualistic gesture and 
emotion.

SIAN TORRINGTON

Rope (2013)

Crafted from found 
and organic materials, 
this piece speaks to 
entanglement, resilience, 
and the stories we carry 
and unravel over time.

ANTON FORDE 

Site specific whenua work 

Sculpture honouring and reflecting on the 
whēnua (land) and the tangata (people) 
that have worked, lived and loved in this 
area of Matiatia, Church Bay and Cable Bay 
over the past 500 years. 



VIRGINIA KING

Lookout: Radiolaria (2011)

BACKGROUND

Virginia King (b. 1946, Kawakawa) is a New 
Zealand sculptor whose work draws on natural 
forms, marine ecosystems, and environmental 
themes. She studied in Wellington, Auckland, and 
London, and since the early 1980s has focused 
on sculpture. She lives and works in Auckland 
with her husband, architect Mike King.

CAREER HIGHLIGHTS

Public Commissions: Rewarewa Creek 
Footbridge (1995), Aramarama Millennium 
Footbridge (2000), Oioi Bridge (2002), Tower of 
Words (2003), Reed Vessel (2004, Melbourne), 
David Lange Memorial (2008), Hinaki Guardian 
(2013), Woman of Words (2013).
International Collections: Works in Nouméa, 
Honolulu, Singapore, and at the University of 
Singapore.
Antarctic Fellowship: Awarded 1999; led to 
Antarctic Heart (2001–08).
Exhibitions: Survey Tideline (1999); shows in 
Taiwan (2009), London (2011), Sculpture by the 
Sea (Bondi 2010, Cottesloe 2011).
Venice Biennale: Exhibited in Personal Structures 
at the European Cultural Centre (2019).

SCULPTURE ON THE GULF

Frequent exhibitor at Waiheke Island; won 
People’s Choice three times (2003, 2007, 2011).

CAREER TIMELINE

1980s: Established sculpture practice
1990s: Public commissions; survey show Tideline
1999: Antarctic Fellowship
2000–04: Footbridges & Reed Vessel
2008: David Lange Memorial
2010–11: International exhibitions
2013: Hinaki Guardian, Woman of Words
2019: Venice Biennale

CONTEMPORARY ARTISTS SHOWCASE
Exploring the lives, works, and achievements  
of innovative contemporary artists.

PHIL PRICE

Ratyte (2005)

BACKGROUND

Phil Price (b. 1965, Nelson) redefined 
contemporary sculpture through mesmerising 
wind-activated kinetic works. A University of 
Canterbury BFA graduate, Price has dedicated 
over two decades to creating sculptures that 
dance with natural forces, transforming static art 
into living, breathing experiences.

CAREER HIGHLIGHTS

International Recognition: Major public 
installations across four continents, including Big 
Snake (Canberra), Tree of Life (Australia), and 
Snake (Denmark)
Sculpture by the Sea: Double winner 2019—
People’s Choice (Waiheke) and Kids’ Choice 
(Cottesloe)
Museum Collections: Works held by Te Papa, 
McClelland Gallery Victoria, and international 
collections in Austria, the USA, and the 
Netherlands
Engineering Excellence: Former composite 
engineer, bringing technical precision to artistic 
vision
Since 2000, Price has focused exclusively on 
wind-responsive sculpture, establishing himself as 
the foremost kinetic sculptor of his generation. 
His breakthrough Ratyte series (2004-2014) 
demonstrates his unique ability to harness 
invisible forces, creating sculptures that capture 
the wind’s ephemeral beauty.
Ratyte (2005) exemplifies Price’s mastery, a 
graceful form that sways with Gulf breezes, 
inviting contemplation of motion, balance, and 
nature’s unseen powers. His work transcends 
traditional sculpture, creating poetry in motion 
that responds to each moment’s atmospheric 
conditions, making the invisible visible through 
extraordinary engineering and artistic vision.



KONSTANTIN DIMOPOULOS

Piupiu: Red & Black (2007)

BACKGROUND

Konstantin Dimopoulos (b. 1954, Port Said, 
Egypt) is one of the world’s most significant 
conceptual artists, creating powerful 
environmental and social interventions across 
continents. Moving to New Zealand at age eight, 
his multicultural perspective—Greek heritage 
meeting New Zealand experience—shapes 
profound works addressing global issues through 
spectacular public art.

REVOLUTIONARY IMPACT

Blue Trees Series: Internationally acclaimed 
environmental activism using non-toxic blue 
pigment on live trees to raise awareness about 
deforestation awareness
Danish Index Awards 2013: Nominated among 
60 ideas that changed the world
TrendHunter Recognition 2012: Top 100 activism 
trends globally

MAJOR WORKS

Red Centre (2006): Iconic installation at 
Melbourne’s Federation Square
Piupiu: Red & Black (2007): Celebrates Māori 
cultural identity through traditional skirt forms
Pacific Grass: Wellington’s Wind Sculpture Walk
Red Ridge: Arrowtown kinetic installation

GLOBAL REACH 

Over 30 major public artworks spanning New 
Zealand, Australia, the USA, Canada, and Europe. 
His large-scale kinetic sculptures respond to 
natural forces while addressing urgent migration, 
identity, and ecology themes.
Dimopoulos transforms public spaces into 
platforms for environmental activism and cultural 
dialogue. His sociology background informs 
humanist approaches that make complex global 
issues accessible through breathtaking visual 
interventions, establishing him as a master of art-
driven social change.

ANTON FORDE

Te Puna o Hoete

BACKGROUND

Heritage: Taranaki iwi (Ngāti Ruanui); long-
standing practice in partnership with Ngāti Paoa
Education: Bachelor of Education; Diploma in 
Teaching; Postgraduate Diploma in Māori Visual 
Arts (Distinction); ongoing Master’s in Māori 
Visual Arts
Location: Waiheke Island, Auckland region, New 
Zealand
Specialty: Site-specific sculptures and installations 
honouring Māori connection to whenua
Forde’s contribution draws directly from the 
stories and spirit of Ngāti Paoa and Taranaki iwi. 
His process involves consultation with kaumātua, 
whānau, and artists to honour the whakapapa 
of Church Bay and Matiatia. His work creates 
bridges between contemporary sculpture and 
traditional Māori values of stewardship and 
connection to place.

KEY ACHIEVEMENTS

Respected voice in contemporary Māori 
sculpture
Specialist in site-specific and community-engaged 
art practice
Creator of large-scale whenua works on 
Waiheke and across Aotearoa
Exhibitor in national and international exhibitions

CAREER TIMELINE

1990s: Began carving and studied under Paul 
Dibble, Gary Whiting, and Paul Hansen
2000s: Developed community-based practice; 
ongoing work with rangatahi and iwi
2010s: Created major site-specific installations on 
Waiheke Island
2015: Development of Whenua Work series
Present: Ongoing cultural advocacy and iwi-
engaged practice through sculpture.



SIAN TORRINGTON

Rope (2013)

BACKGROUND

Born: 1977, Bristol 
Education: Massey University  
(Master of Fine Arts)
Location: Wellington
Specialty: Torrington’s art intertwines textiles 
and fine arts to create tactile and colourful 
works through expressive use of everyday 
materials.
An interdisciplinary artist, Torrington’s 
collaborative projects and public installations 
challenge the traditional boundaries between art, 
craft, and domestic labor with an emphasis on 
accessibility and community engagement - inviting 
viewers to connect with the world and each 
other.

KEY ACHIEVEMENTS

Held artist residencies in Samoa and India, 
contributing to her international artistic 
perspective
Her project We Don’t Have to Be the Building 
involved over 100 participants and was displayed 
in both Wellington and Auckland, exploring 
queer activism through community collaboration
Commissioned for major public art installations 
in Wellington and Christchurch

CAREER TIMELINE

2015: Work featured in multiple publications 
including Enjoy Gallery Journal, and Fightback 
Magazine
2017: Finalist in the Parkin Drawing Award 
2014-2021: Started exhibiting in solo and group 
shows throughout New Zealand 
Present: Ongoing active community workshops, 
classes, and queer/trans drawing initiatives

P J PATTERSON

The City (2014)

BACKGROUND

Born: 1974, Manchester 
Education: Unknown 
Location: Auckland 
Specialty: Conceptual and digitally manipulated 
photography, blending realism and surreal urban 
landscapes
Paterson creates surreal and dreamlike images by 
combining photos of everyday urban scenes—
such as piles of bicycles, junkyards, and industrial 
buildings. He layers these elements to build new, 
imagined landscapes that feel both familiar and 
strange. His work explores how photography can 
express emotion and memory, rather than just 
show reality.

KEY ACHIEVEMENTS

Commissioned Annual Artist for the Auckland 
Festival of Photography with a large-scale series 
exploring themes of consumption and urban 
chaos in surreal composite landscapes
Selected to exhibit commissioned work at 
China’s Pingyao International Photography 
Festival, where he won the “Most Excellent 
Photographer Art Award” 

CAREER TIMELINE

Pre 2015: Transitioned from painting to 
photography, developing a unique style of 
manipulated urban landscapes that convey 
emotional and psychological experiences over 
literal representation
2015: Created commissioned works for 
Auckland Festival of Photography; exhibited and 
awarded at Pingyao Festival
2015 – present: Continued to work across 
photography and painting mediums, represented 
by Sanderson Contemporary gallery in Auckland



ALAN PEARSON

Pandora’s Box II, The Music Makers 

BACKGROUND

Born: 1929, Liverpool, England 
Education: Canterbury School of Fine Arts
Location: Christchurch, New Zealand and later 
Queensland, Australia 
Specialty: Expressive and gestural paintings that 
explore music, landscape and people
One of New Zealand’s highest regarded 
expressionist painters of the 20th and 21st 
century, Pearson’s works range from portraiture 
to abstract expressionism. With his bold brush 
strokes Pearson prefers to explore the spirit 
rather than the subject of his paintings, each 
one profoundly individual and not fitting into the 
categories of other artists of the time. 

KEY ACHIEVEMENTS

Won the 1958 Rosa Sawtell Prize for drawing
Won 1st prize in the 1978 and 1979 National 
Bank Portrait Award 
Work represented in major institutions across 
New Zealand and England
Regarded as one of the pure proponents of 
painting in Aotearoa and a key influence on 
generations of artists today.

CAREER TIMELINE

1964-5: Idiosyncratic vision and individualism 
honed at London’s Royal Academy Schools 
1976: Awarded a study grant to tour Britain, 
Germany, Italy and France 
1980-1985: Travelled and lived in Italy and 
England producing works encapsulating the spirt 
of theatre – a theme which would come to 
underly much of his work
1986: Artist in residence, Otago Polytechnic 
School of Fine Art, Dunedin Public Art Gallery
1993: Artist in residence Tai Poutini Polytechnic, 
Greymouth
2002: Moved to Queensland where his world 
underwent a stylistic shift towards light filled 
optimistic landscapes and dynamic figures, 
reflecting his renewed zest for life 

LINDA HOLLOWAY

Headlands (2013),  
Wabi-sabi series: Day One (2014)

BACKGROUND

Born: 1951, Wellington, New Zealand 
Education: Elam School of Fine Arts,  
University of Auckland 
Location: Auckland 
Specialty: Innovative exploration of light, tonal 
harmony and shifting perception through 
large-scale abstract paintings featuring grid and 
geometric forms.
Linda Holloway is an acclaimed contemporary 
painter whose large-scale, grid-based works 
explore the subtle interplay of light, surface, 
and perception. Her paintings create immersive 
environments that shift and evolve with the 
viewer’s presence in turn inviting reflection, 
rhythm, and sensory engagement - an experience 
she often describes as “visual music.”

KEY ACHIEVEMENTS

Wallace Art Awards finalist (2006, 2010, 2013)
Major solo exhibitions in Auckland 
Represented in James Wallace Arts Trust and 
University of Waikato collections 

CAREER TIMELINE

Pre 2004: Completed BA & Postgraduate 
Diploma in Broadcast Communication—shaping 
her approach to audience perception in art
2004: Completed MFA (Hons) at Elam School 
of Fine Arts developing signature abstract style 
influenced by media studies 
2006-2017: Series of critically acclaimed solo 
exhibitions in Auckland, showcasing signature 
style of large abstract grid paintings and the 
interaction between painting, light, and observer



KATE VAN DER DRIFT

There Will Come Soft Rains (2013),  
East Tamaki (2015)

BACKGROUND

Born: 1985, Hamilton 
Education: Elam School of Fine Arts,  
University of Auckland 
Location: Raglan & Auckland 
Specialty: Experimental, ecological photographic 
artworks that reveal the dynamic relationship 
between nature and photographic process.
Art exploring themes of environmental resilience, 
transformation, and the complex relationships 
between humans and ecosystems. By directly 
exposing photographic prints to the natural 
elements, Van Der Drift allows nature itself to 
shape her work by capturing the subtle chemical 
and physical interactions between organic 
materials and the photographic surface. 

KEY ACHIEVEMENTS

Served as the Auckland Council’s Artist in 
Residence at Waitawa Regional Park, producing 
site specific work exploring the ecological 
significance of wetlands 
Recipient of the Uxbridge Malcolm Smith Gallery 
Art and Ecology Award
Honored with Best Installation at OUSA  
Art Week for innovative approach to 
environmental art 

CAREER TIMELINE

From 2018: Developed her signature cameraless 
photography practice focused on ecological 
themes
2022-2024: Multiple solo shows exhibiting works 
across New Zealand 
2024: Awarded Highly Commended Prize at 
Molly Morpeth Canaday Award and became 
Auckland Council Artist in Residence at Waitawa 
Regional Park

CRUZ JIMENEZ

Swiftly (2013), Space is Only Noise (2015), 
Untitled (2014)

BACKGROUND

Born: 1967, California 
Education: Art Institute of Southern California 
(Fine Arts)
Location: Auckland 
Specialty: Evocative abstract paintings and 
sculptures that blend cosmic inspiration with rich 
textures and organic forms.
Jimenez combines materials such as wax, oil, 
and powdered pigments to create richly layered, 
textured pieces inspired by the cosmos and his 
ancestral Mexican heritage. Through fluid forms 
and deep colors, Jimenez evokes a sense of 
mystery, movement, and cosmic connection.

KEY ACHIEVEMENTS

Held residencies at Yale University, Parsons 
School of Design, and The New School for Social 
Research in New York
Held multiple solo exhibitions in Auckland 
Works included in notable collections across 
America and New Zealand including Irvine Fine 
Art Centre in California and The James Wallace 
Arts Trust in New Zealand.

CAREER TIMELINE

1990s: Formal education refining his unique style 
that blends abstract expression with layered 
textures and mixed media. 
2000s - present: Building a career as an acclaimed 
abstract painter and sculptor, collaborating with 
other acclaimed artists and showcasing works in 
solo exhibitions across Auckland 
2016-2017: Featured in various publications, 
including Homestyle New Zealand, Urbis, and 
Art New Zealand, highlighting his artistic journey 
and exhibitions. 
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RAY HAYDON

Untitled (Volume Series), Gesture II (2015)

BACKGROUND

Born: 1945, Auckland, New Zealand
Education: Auckland University (Fine Arts), 
International residencies
Location: Auckland, New Zealand
Specialty: Minimalist sculpture exploring light, 
shadow, and spatial relationships
Sleek and gestural, Haydon’s work plays with 
perspective and movement. It catches the light 
differently depending on where you stand, 
reminding us that art, like nature, is never 
static. His minimalist approach strips away the 
unnecessary to reveal essential truths about 
form, space, and perception.

KEY ACHIEVEMENTS

Pioneer of minimalist sculpture in New Zealand
Represented New Zealand at international 
exhibitions
Major works in public and private collections
Influential teacher and mentor

CAREER TIMELINE

1970s: Developed minimalist sculptural language
1980s: First major gallery representations
1990s: Volume Series breakthrough
2000s – present: International recognition  
and teaching

KĀRYN TAYLOR

Linear Time Loop II

BACKGROUND

Born: 1960, Christchurch, New Zealand
Education: Canterbury University  
(Mathematics & Fine Arts)
Location: Christchurch, New Zealand
Specialty: Geometric abstraction exploring time, 
perception, and consciousness
Taylor explores perception and time through 
geometric abstraction. Her work invites the 
viewer into a meditative state — part science, 
part spiritual resonance. Drawing from her 
mathematics background, she creates precise yet 
emotionally resonant works that challenge our 
understanding of linear time and space.

KEY ACHIEVEMENTS

Unique fusion of mathematics and visual art
Solo exhibitions in major New Zealand galleries
Research into consciousness and perception 
through art
Collaborations with neuroscience researchers

CAREER TIMELINE

1980s: Began exploring mathematical concepts 
in art
1990s: Developed geometric abstraction style
2000s: Linear Time Loop series initiated

THE VISION BEHIND  
THE COLLECTION
Loukas Petrou
Entrepreneur, cultural steward, and owner of Cable Bay 
Vineyards, Petrou envisions Cable Bay as a place where wine, 
art, and whenua converge. He is driven by a commitment 
to make exceptional wine, world-class hospitality, and art 
accessible; to celebrate Aotearoa’s creative voices; and to 
preserve the land’s story for future generations.


